Symphony No. 6 in D major, Opus 60 of Antonin Dvorak (London 
Symphony Orchestra, Istvan Kertész, conductor; WNYC-FM) 

Empirical forms and aesthetic forms and integration/disintegration: 
disintegration/integration. Sous le pont Mirabeau coule la Seine 
and empirical forms are created and empirical forms are destroyed 
(addition/subtraction: subtraction/addition); Sous le pont Mirabeau 
coule la Seine and aesthetic forms are created (addition/subtraction: 
subtraction/addition) point. Aesthetic mathematics and the form of 
the art object is what it is because of the passage of time yes 
aesthetic form igs what it is because of the passage of time and 

it is what it is because of geography yes think about Prokofiev's 
Romeo and Juliet a ballet and think about Shakespeare's Romeo and 
Juliet a play and think about Delius's A Village Romeo and Juliet 
an opera and you will understand how aesthetic form is what it is 
and why aesthetic form is what it is it is what it is because of 
time and gravity and magnetism earth-time earth-gravity earth- 
magnetism. Empirical polarities and aesthetic polarities and be- 
cause aesthetic form is what it is because of time gravity magnetism 
aesthetic forms incarnate particular temporal gravitational mag- 
netic polarities defining particular temporal gravitational mag- 
netic fields yes particular temporal gravitational magnetic polar- 
ities and fields which are what they are because of earth-time 
earth- gravity earth-magnetism. To say that the particular temporal 
gravitational magnetic polarities and fields incarnated in any 
aesthetic form are once that form has been established unaffected 
py earth-time earth-gravity earth-magnetism does not of course 

mean that those polarities and fields are important only in the 
creation of aesthetic form it is because of those polarities and 
fields that the spectator in contemplating a work of art and in 
regarding that work of art as an autonomous aesthetic phenomenon 

is to a greater or lesser degree liberated from the temporal 
gravitational and magnetic polarities and fields of empirical 
reality. Yes empirical polarities and fields and the creation of 
the art object yes aesthetic polarities and fields and the appre- 


ciation of the art object yes Sous le pont Mirabeau coule la Seine 


and empirical forms are created and empirical forms are destroyed -- 
empirical mathematics--yes Sous le pont Mirabeau coule la Seine 


and aesthetic forms are created point--aesthetic mathematics. 


(L'Aire: 2-21-76) 





